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L E O N H A R D L I P K A - H A N S - J Ö R G S C H M I D 

To begin with: degrees of idiomatieity, textual functions and 
pragmatic exploitations of a fixed expression 

Abstract: In a context l ike " I lie story onlv seems to begin with ... , the word sequence to begin nitli c lear ly 

has a meaning wh i ch differs from its typical sentence- ini t ia l use as in " T o begin wi th , let me sav that T h e 

lirst example w i l l probably be understood " l i t e ra l l y ' whi le the second wi l l be interpreted as a fixed express ion 

or id i om. It is argued that instead of a d ichotomy between the l i teral and id iomati/ed reading of to begin with 
there is a gradient o l id iomat ic i tv . Var ious degrees ol idiomatie i ty are i l lustrated with examples taken Irom the 

Lancas le r -Os lo -Bergen corpus and descr ibed in terms of addi t iona l semantic components , textual funct ions 

and pragmatic exploitat ions. It is shown that to begin icith is an important text -structur ing device, and that 

speakers seem to use to begin with as a k i n d ol " l ingu is t i c threatening gesture". F ina l l y , the semantic and func­

t ional aspects o l to begin with are compared to the related expressions to stori with and for a stört, wi th refe­

rence to an earl ier analysis of the semantic difference between begin and start (Schmid 1993). 

1. I n t r o d u c t i o n 

S i n c e t h e a d v e n t o f t h e p r o t o t y p e t h e o r y o f c a t e g o r i z a t i o n i n t h e s e v e n t i e s t h e r e has b e e n a 

s t r o n g t e n d e n c y to a p p l y t h e c o n c e p t s o f p r o t o t y p e c a t e g o r i e s a n d f a m i l y r e s e m b l a n c e s t o l i n ­

g u i s t i c t e r m i n o l o g y . T h e r e s u l t o l t h i s w i d e s p r e a d e n t h u s i a s m l o r f u z z y c a t e g o r y b o u n d a r i e s h a s 

b e e n a r e v i s i o n o l a l l k i n d s o f t r a d i t i o n a l l y c l e a r - c u t c l a s s i f i c a t i o n s o r d i c h o t o m i e s (e. g. p h o ­

n e m e s , m o r p h e m e s , g r a m m a t i c a l c a t e g o r i e s , i n t o n a t i o n p a t t e r n s : cf. e . g . T a y l o r 1 9 8 9 . 

T s o h a t z i d i s 1990 ) i n t e r m s o f s c a l e s a n d g r a d i e n t s . W h i l e t h i s d e v e l o p m e n t s h o u l d c e r t a i n l y b e 

w e l c o m e d , b e c a u s e p r o t o t y p e t h e o r y d o e s i n d e e d s e e m to c a p t u r e t h e e s s e n c e o l c a t e g o r i e s 

m o r e a d e q u a t e l y t h a n c l a s s i c a l d e f i n i t i o n s , t h e n e w a p p r o a c h a l s o h o l d s t h e d a n g e r o l e n c o u r ­

a g i n g w h a t W i e r z b i c k a h a s d e n o u n c e d as ' I n t e l l e c t u a l l a z i n e s s a n d s l o p p i n e s s ' ' ( 1 9 9 0 : 3 6 5 ) . 

In t h i s p a p e r we w i l l a d d r e s s t h e t r a d i t i o n a l d i s t i n c t i o n b e t w e e n s i m p l e l e x e m e s a n d f i x e d 

e x p r e s s i o n s o r i d i o m s . W e w i l l u s e t h e e x a m p l e o f t h e f i x e d e x p r e s s i o n to begin nith to s h o w 

tha t i n s t e a d o f a d i c h o t o m y b e t w e e n l i t e r a l m e a n i n g a n d i d i o m a t i c u s e t h e r e a r c v a r i o u s d e ­

g r e e s o f i d i o m a t i c i t v . ' F a k i n g h e e d o f W i e r z b i c k a ' s c r i t i c i s m o f t h e a b u s e s o f p r o t o t y p e t h e o r y , 

w e w i l l u s e a n a r r a y o f s e m a n t i c , s y n t a c t i c , t e x t u a l a n d p r a g m a t i c c o n s i d e r a t i o n s i n o r d e r to 

s p e c i f y t h e s c a l e o f i d i o m a t i c i t v r a t h e r t h a n m e r e l y s tate t h a t it e x i s t s . 

2. C o m p l e x e x p r e s s i o n s w i th start a n d begin: a scale o f i d iomat i e i ty 

T h e m a t e r i a l f o r t h i s s t u d y is t a k e n f r o m t h e L a n c a s t e r - O s l o - B e r g e n c o r p u s o f L n g l i s h 

( L O B ) . I n a n u m b e r o f o t h e r e m p i r i c a l s t u d i e s w h i c h u s e d t h e L O B fo r a d a t a b a s e (cf. L e i t z k e 

1 9 8 9 , G r i m m 1 9 9 1 ) i t h a s b e e n r e g r e t t e d t h a t t h e c o l l e c t e d m a t e r i a l is no t e x t e n s i v e e n o u g h f o r 

m a n y p u r p o s e s . T h e s a m e q u a n t i t a t i v e l i m i t a t i o n o f t h e L O B m a n i f e s t e d i t s e l f i n t h e p r e s e n t 

r e s e a r c h : w h i l e to begin with w a s at least r e c o r d e d I I t i m e s i n t h e L O B , for a start was l o u n d 

o n l y 3 t i m e s a n d to start with d i d n o t o c c u r at a l l i n t h i s c o l l e c t i o n o f a b o u t 1 m i l l i o n w o r d s . 

T h e r e f o r e , a d d i t i o n a l e x a m p l e s w e r e c o l l e c t e d f r o m g r a m m a r t e x t b o o k s , d i c t i o n a r i e s , a n d f r o m 

a n i n t r o d u c t o r y t e x t b o o k o n C o g n i t i v e P s y c h o l o g y (San fo ro ! 1 9 8 5 ) . In w h a t f o l l o w s , w e w i l l 
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f o cus o u r a t t e n t i o n o n t ht" e x p r e s s i o n to begin ivith, a n d r e l a t e to start with a n d for a start to 

t h e s e f i n d i n g s i n s e c t i o n I. 

T o s o m e r e a d e r s , t h e c l a i m t h a t to begin with e x h i b i t s s e m a n t i c i d i o s y n c r a s i e s w h i c h a r e c a u s e d 

bv t h e fact t h a t it h a s u n d e r g o n e a p r o c e s s o n e m i g h t c a l l I e x i c a l i z a t i o n m a y s e e m r a t h e r p r e ­

m a t u r e . A n d i n d e e d , e x a m p l e s o f t h e w o r d s e q u e n c e to begin with i n t h e L O B c a n be p r o v i d e d 

w h i c h r e v e a l t i n s c l a i m to he l a r g e l y u n w a r r a n t e d . E x a m p l e (I ) is a case i n p o i n t : 

(1) [ T h i s I is o l t e n i g n o r e d so t h a t t h e s tory o n l y s e e m s to b e g i n w i t h t h e o t h e r w i s e i n e x p l i c ­

a b l e l o r r y - f o r a y s a ga ins t r e d c e n t r e s ... ( L O B J 5 6 5) 

I n t h i s e x a m p l e , a n y a s s e r t i o n t h a t begin o r to begin ivith a c q u i r e s a d d i t i o n a l s e m a n t i c e l e m e n t s 

o v e r a n d a b o v e t h e p r o t o t y p i c a l a t t r i b u t e ' i n c h o a t i v e ' w o u l d r u n i n t o s e r i o u s d i f f i c u l t i e s , b e ­

c a u s e n e i t h e r s y n t a c t i c n o r s e m a n t i c c l u e s c a n h e o b t a i n e d . It s e e m s , t h e n , t h a t i n e x a m p l e (1) 

begin is u s e d i n a c o n s t r u c t i o n w h i c h , b y m e r e c o i n c i d e n c e , is f o r m a l l y i d e n t i c a l w i t h t h e f i x e d 

e x p r e s s i o n to begin ivith. 

N o w , b y w a v o f c o m p a r i s o n , c o n s i d e r e x a m p l e (2) . 

(2) I w o u l d l i k e to b e g i n w i t h t h e less d e v e l o p e d m e m b e r s o f t h e c o m m o n w e a l t h a n d t h o s e 

t e r r i t o r i e s w h i c h a r e s t i l l d e p e n d e n t . ( L O B H 2 1 20 ) 

A t f irst s i g h t , it a g a i n s e e m s h a r d l y c o n v i n c i n g to c a l l t h e s e q u e n c e to begin ivith a l e x i e a l i z e d 

f i x e d e x p r e s s i o n . A n d yet , o n e m a y l e e l t h a t a n a d d i t i o n a l s e m a n t i c e l e m e n t is p r e s e n t i n (2) 

w h i c h is m i s s i n g i n ( I ) . H e a r i n g a s p e a k e r s tar t h i s s p e e c h o r l e c t u r e w i t h t h e w o r d s / would 

like to begin ivith .... we a r e c o a x e d i n t o a s s u m i n g t h a t t h i s is o n l y t h e b e g i n n i n g o f a w h o l e l i s t 

o f i s sues to h e d e a l t w i t h . F r o m a t r a n s p h r a s t i c p o i n t o l v i e w , t h e s e n t e n c e f u n c t i o n s as a n i n t r o ­

d u c t i o n to o r a n a n n o u n c e m e n t o l w h a t is to c o m e l a t e r , a n d to begin ivith c o n t r i b u t e s a m a j o r 

pa r t to p e r f o r m i n g t h i s f u n c t i o n . M o r e s p e c i f i c a l l y , t h e ' a n n o u n c i n g f u n c t i o n * o f (2) c a n be l o c a t ­

ed i n t h e m e a n i n g o f begin ( s o m e t h i n g tha t b e g i n s u s u a l l y a l s o goes o n i n s o m e way ) a n d i n t h e 

fact t h a t s o m e sor t o f l o e u t i v e ob j e c t l i k e / would like to begin my speech ivith ... h a s b e e n 

o m i t t e d . It t h u s s e e m s t h a t t h e s e q u e n c e to begin ivith i n (2) c o m e s a l i t t l e c l o s e r to a n i d i o m a t i z e d 

use t h a n it d o e s i n ( I ) , b e c a u s e it c o n v e y s o n e a d d i t i o n a l s e m a n t i c e l e m e n t , w h i c h c a n r o u g h l y 

b e g l o s s e d ' a n n o u n c i n g tha t t h e r e is m o r e to c o m e ' . A l s o , t h e o m i s s i o n o f t h e l o e u t i v e o b j e c t is 

par t o l t h e i d i o m a t i z a t i o n p r o c e s s . 

S u p e r f i c i a l l y , it is o n l y a s m a l l s t ep I r o m e x a m p l e (2) t o i n t u i t i v e l y m o r e i d i o m a t i z e d uses o f 

to begin ivith s u c h as (3) o r (1). 

(3) I n t e n t i o n , I w o u l d sugges t to b e g i n w i t h , is a t e r m w h i c h is a p p l i c a b l e w h e n a c e r t a i n 

r o u g h l y s p e c i f i a b l e c o m p l e x o l c o n d i t i o n s h o l d . ( L O B G 6 3 139) 

(1) T o b e g i n w i t h , t h e r e s u r r e c t i o n is h e l d to be t h e r e v e l a t i o n o f t h e m y s t e r y o f r e d e m p ­

t i o n , t h e o p e n d e m o n s t r a t i o n o l C o d ' s s a v i n g a c t i v i t y to w h i c h a l l p r e v i o u s s a c r e d 

h i s t o r y h a s b e e n l e a d i n g . ( L O B I) 0 8 150 ) 

H o w e v e r , a c l o s e r l o o k at t h e e x a m p l e s r e v e a l s a n u m b e r o l i n t e r e s t i n g o b s e r v a t i o n s . A s i n 

e x a m p l e (2) a b o v e , s e n t e n c e s (3) a n d (1) a r e p r e p a r i n g us fo r a list o f s e v e r a l i t e m s . It c o u l d 

t h e r e f o r e h e c o n j e c t u r e d tha t t h e a n n o u n c i n g f u n c t i o n is a c o n s t a n t s e m a n t i c ( d e m e n t o f t h e 

p h r a s e to begin with. I n d e e d , m a n y d i c t i o n a r i e s i n s o m e way o r o t h e r c a p t u r e t h i s i d e a o f t h e 

""f irst o l a n u m b e r o l p o i n t s \ C o m p a r e l o r e x a m p l e (5) a n d (6) : 

(5) To begin ivith: " the first r e a s o n is" 

To begin ivith, it's too cold and besides, we have no money. ( E D G E ) 

(6) Y o u use t h e e x p r e s s i o n to begin ivith [...] to i n t r o d u c e t h e f i rst o f a n u m b e r o f t h i n g s 

t h a t y o u w a n t to sav . ( G O B I ILL ) ) 

T h e s e p a r a p h r a s i n g d i c t i o n a r y e n t r i e s a r e no t i m m u n e to c r i t i c i s m . In p a r t i c u l a r , t h e use o f t h e 

w o r d ' " r e a s o n " i n t h e e n t r y i n t h e L D C E is d i s p u t a b l e . W h i l e a c a u s a t i v e m e a n i n g e l e m e n t 

m i g h t p e r h a p s be p o s t u l a t e d fo r (4) a n d t h e e x a m p l e g i v e n i n t h e L D C E , f o r (3) a n d many-

o t h e r e x a m p l e s it a p p e a r s to be o u t o l p l a c e . In a d d i t i o n , o n e m i g h t he i n c l i n e d to a r g u e o v e r 
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t h e use o f t h e w o r d ^ f i r s t " i n t h e s e d i c t i o n a r y e n t r i e s . A l t h o u g h l o r a l l p r a c t i c a l p u r p o s e s , t h e 

i n t e n t i o n o f t h e r e s p e c t i v e l e x i c o g r a p h e r s s e e m s to he t r a n s p a r e n t e n o u g h , t h e o r e t i c a l l y t h e 

r e l a t i o n b e t w e e n a beginning and a first entity is far f r o m c l e a r . A l t e r a l l , it is no t i n c o n c e v a b l e 

that s o m e t h i n g c o u l d be s t a r t e d w i t h , say , t h e t h i r d p o i n t i n a l i s t . 1 O n t h e o t h e r h a n d , t h e l e x i ­

c o g r a p h e r s c o u l d r e p l y t h a t by v i r t u e o f t h e very fact tha t a c e r t a i n p o i n t o u t o f m a n y is p u t at 

t h e start o f e. g. a l e c t u r e , it i n fact b e c o m e s t h e f i rs t p o i n t . T h i s s e e m s to be a r a t h e r e l e g a n t 

w a y o f s e t t l i n g t h e u n c l e a r s t a tus o f t h e w o r d first. A l l t h e s a m e , w e m u s t no t I ο i g e t tha t e x a m ­

p l e (2), a n d f o r t h a t m a t t e r a l s o e x a m p l e (3), h a v e t a u g h t us tha t as o f t e n as no t t h e s e n t e n c e 

c o n t a i n i n g t h e e x p r e s s i o n to begin nith d o e s no t c o n t a i n t h e f irst p o i n t o f a l i s t , b u t i n t r o d u c e s 

o r a n n o u n c e s t h e l i s t . W e m a y t h e r e f o r e c o n c l u d e tha t i n c o n t r a s t to l i t e r a l uses as r e p r e s e n t e d 

by e x a m p l e (1), to begin nith, as a f i x e d e x p r e s s i o n , h a s a c q u i r e d o n e o f t h e t w o s e m a n t i c (de­

m e n t s " a n n o u n c i n g a l is t o f i t e m s " o r ' f i r s t p o i n t o f a l is t o f i t e m s . It t h u s f u n c t i o n s as a d i s ­

c o u r s e s i g n a l . 

A s e c o n d p o i n t w h i c h d i s t i n g u i s h e s t h e i d i o m a t i z e d uses o f to begin icith f r o m o t h e r e x a m ­

p l e s is t h e i r f o r m a l i n v a r i a b i l i t y . W h e r e a s a b o v e , it p r o v e d p e r f e c t l y p o s s i b l e to e x p a n d e x a m p l e 

(2) f r o m / would like to begin with ... to / would like to begin my speech icith .... s i m i l a r i n s e r ­

t i o n s i n t o t h e e x p r e s s i o n to begin with a r e n o t f e a s i b l e i n (3) a n d (4). I n fac t , t h e f o r m a l i n v a r i a ­

b i l i t y o f a f i x e d e x p r e s s i o n is o n e c r i t e r i o n l o r i d i o m a t i c i t v w h i c h h a s b e e n p u t l o r w a r d by 

R u s s i a n l i n g u i s t s l i k e I. A . M e l Y u k a n d N . \ . A m o s a v a (cf. L i p k a ( 1 9 7 4 ) ) a n d w h i c h s h o u l d 

a l w a y s h e k e p t i n m i n d . 

T h i r d l y , it m u s t be n o t e d t h a t i n i d i o m a t i c uses o f to begin with, begin d o e s no t o f c o u r s e f u n c ­

t i o n as t h e m a i n v e r b o f t h e c l a u s e i n w h i c h it o c c u r s , as is t h e cast» i n l i t e r a l uses s u c h as (1) o r 

(2). I n s t e a d , t h e w h o l e f i x e d e x p r e s s i o n to begin icith is u s u a l l y e x t r a c t e d f r o m t h e c l a u s e p a t ­

t e r n a n d f u n c t i o n s as s e n t e n c e a d v e r b i a l (cf. (4)) o r is p u t i n s o m e k i n d o f c o m m e n t i n g p a r e n ­

t h e s i s (cf. (3) a n d s e c t i o n 3 .1 ) . 

F i n a l l y , as a f i x e d e x p r e s s i o n to begin icith e x h i b i t s p h o n o l o g i c a l p r o p e r t i e s w h i c h d o not 

o c c u r i n n o n - i d i o m a t i z e d a n d h a l f - i d i o m a t i z c d uses s u c h as (1) a n d (2) r e s p e c t i v e l y . In (1) a n d 

(2), t h e p r e p o s i t i o n icith is u n d o u b t e d l y of v e r y l o w i n t o n a t o r y p r o m i n e n c e : i n a d d i t i o n , its f i n a l 

f r i c a t i v e w i l l , i n a s s i m i l a t i o n w i t h t h e e n s u i n g h o m o r g a n i c / ò /, o b t a i n a v o i c e d q u a l i t y . In c o n ­

t ras t , t h e c o m m a i n e x a m p l e (4) i n d i c a t e s a p a u s e b e t w e e n t h e t w o s o u n d s , s e p a r a t i n g t h e 

e x p r e s s i o n to begin icith f r o m t h e rest o f t h e sentence* . L i s t e n i n g to n a t i v e p e o p l e r e a d i n g out 

s e n t e n c e s c o n t a i n i n g to begin icitlh o n e a l s o r e a l i z e s tha t t h e y t e n d to e m p h a s i z e t h e w h o l e 

p h r a s e by e n d i n g it w i t h a s l i g h t r i s i 1 i n p i t c h o n t h e w o r d nith. C o n c o m i t a n t l y , t h e s e c o n d s y l ­

l a b l e o f t h e w o r d begin a c q u i r e s a m u c h h i g h e r d e g r e e o f t o n i c p r o m i n e n c e t h a n i n (1) a n d (2), 

b e c a u s e t h e p h r a s e to begin with f u n c t i o n s as a t o n e u n i t i n its o w n r i g h t . S i m i l a r p h o n o l o g i c a l 

c h a r a c t e r i s t i c s a p p l y f o r t h e w o r d s e q u e n c e i n s e r t e d b e t w e e n c o m m a s (7 would suggest to begin 

with) i n e x a m p l e (3). 

W e h a v e so far s i n g l e d o u t s o m e s e m a n t i c , f o r m a l , s y n t a c t i c a n d p h o n o l o g i c a l p r o p e r t i e s o l 

t h e s e q u e n c e to begin with, w h i c h j u s t i f y o u r c l a i m tha t it is a n i d i o m a t i z e d o r f i x e d e x p r e s s i o n . 

In a d d i t i o n , t h e fact t h a t t h e r e a n * uses o f to begin with w h i c h h a v e o n l y a c q u i r e d o n e a d d i t i o n ­

a l s e m a n t i c e l e m e n t (cf. (2)) h a s s h o w n tha t i n s t e a d o f a t w o - f o l d d i s t i n c t i o n b e t w e e n " l i t e r a l " 

a n d " i d i o m a t i c " , t h e r e is a g r a d i e n t o f i d i o m a t i c i t v r u n n i n g f r o m c l e a r l y l i t e r a l to m o r e o r less 

i d i o m a t i c uses . " 

T h e e x a m p l e s w e h a v e p r o v i d e d so fa r g i v e e v i d e n c e t h a t i n i d i o m a t i c uses , to begin with 

a c q u i r e s a d d i t i o n a l f u n c t i o n s w h i c h necess i ta te 1 a s t ep b e y o n d s i m p l e s e m a n t i c a n d s y n t a c t i c 

c o n s i d e r a t i o n s . In p a r t i c u l a r , w e h a v e s e e n tha t to begin with h a s a n i m p o r t a n t t e x t u a l f u n c t i o n 

a n d is u s e d as a d i s c o u r s e s i g n a l . In t h e f o l l o w i n g s e c t i o n w e w i l l d i s c u s s t h i s t e x t u a l f u n c t i o n 

a n d t r y to s h o w h o w it is e x p l o i t e d by s p e a k e r s f o r p r a g m a t i c p u r p o s e s ( in a l i t e r a l a n d a l i n g u i s ­

t i c s ense ) . 
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3. ho begin with as a d i s cou r se s i gna l 

3.1. T e x t u a l ( unc t i ons 

It has a l r e a d y b e e n m e n t i o n e d t h a t to begin with is f r e q u e n t l y u s e d i n a n a n n o u n c i n g f u n c ­

t i o n . W h a t t h e d i s c o u r s e s i g n a l to begin ivith e v e n t u a l l y a n n o u n c e s o r i n t r o d u c e s , a n d h o w it 

a c h i e v e s t h i s f u n c t i o n , v a r i e s to a c o n s i d e r a b l e e x t e n t . I n e x a m p l e (3) t h e p a r e n t h e s i s c o n t a i n ­

i n g to begin with s e r v e s as a k i n d o f h e a d i n g u n d e r w h i c h a n u m b e r o l a r g u m e n t s ( w h i c h w e 

h a v e not p r o v i d e d ) a n * o r d e r e d . A s w e h a v e s a i d , i n t h e s e cases to begin ivith d o e s no t c o n s t i t u t e 

t h e first e l e m e n t o f a l i s t , bu t i n t r o d u c e s t h e l i s t w h i c h f o l l o w s . T h i s h a s n o t b e e n r e c o g n i z e d b y 

l e x i c o g r a p h e r s . 

In o t h e r e x a m p l e s i n o u r c o r p u s , to begin with d o e s a c c o m p a n y t h e f i rs t p o i n t i n a l is t of 

i t e m s , e. g. i n (7 ) : 

(7) T h e n e w b o o k |...| is a case i n p o i n t . T h e b o o k is , to b e g i n w i t h , c u r i o u s l y n o n - c r i t i c a l . 

[...] T h e r e i s , f u r t h e r a n i r r e d u c a b l e s e n t i m e n t a l i s m a b o u t t h e b o o k . ( L O B 0 3 6 144) 

H e r e , t h e f irst s e n t e n c e o f t h e p a r a g r a p h p r o v i d e s t h e h e a d i n g w h i l e t h e s e n t e n c e c o n t a i n i n g to 

begin ivith a l r e a d y m e n t i o n s t h e l i r s t a r g u m e n t . 

A s far as t h e c o n t e n t o f t h e " l i s t * " is c o n c e r n e d , t h e v a r i a t i o n is s t i l l g r e a t e r . W h i l e it is t r u e 

tha t s o m e t i m e s a s e r i e s o f r e a s o n s is g i v e n (cf. (3)) , t h i s is no t n e c e s s a r i l y t h e ca s e . In fac t , to 

begin ivith c a n a l s o i n t r o d u c i 1 l i s t s o f o t h e r i t e m s s u c h as p o i n t s to be d i s c u s s e d o r a r g u m e n t s 

pu t f o r w a r d i n f a v o u r o f a n a s s e r t i o n . T h i s c a n he i l l u s t r a t e d bv p r o v i d i n g m o r e c o n t e x t f o r 

e x a m p l e (1) q u o t e d a b o v e : 

(8) These s tages o f d e v e l o p m e n t r e f l e c t t h e C h u r c h ' s c h a n g i n g o u t l o o k . T o b e g i n w i th , 

t h e r e s u r r e c t i o n is h e l d to be t h e r e v e l a t i o n o f the* m y s t e r y of r e d e m p t i o n , t h e o p e n 

d e m o n s t r a t i o n o f G o d ' s s a v i n g a c t i v i t y to w h i c h a l l p r e v i o u s s a c r e d h i s t o r y h a s b e e n 

l e a d i n g . S e c o n d l y , t h e t e a c h i n g o f J e s u s is h e l d to be a n e s s e n t i a l p a r t o l t h e r e v e l a t i ­

o n , t h o u g h its t r u e s i g n i f i c a n c e w a s o n l y k n o w n to t h e " e l e c t * . |...|. T h e t h i r d a n d 

f inal stage is t h e c l a i m tha t |...|. ( L O B I) 0 8 ISO) 

E x a m p l e (8) g i v e s a g o o d i d e a o f h o w s p e a k e r s , o r m o r e o f t e n w r i t e r s , e m p l o y to b e g i n w i th i n 

o r d e r to s t r u c t u r e t h e i r t e x t u a l o u t p u t . A l t e r t h e t o p i c h a s b e e n i n t r o d u c e d i n t h e f irst s e n t e n c e 

o f t h e p a r a g r a p h , to begin with s e r v e s as a m a r k e r f o r t h e f irst of t h e s tages m e n t i o n e d i n t h e 

i n t r o d u c t i o n , w h i c h is l a t e r t a k e n u p b y t h e w o r d s secondly a n d the third and final stage. I n 

cases l i k e t h i s . K e l l e r ( 1 0 8 1 : 071) s p e a k s o f t h e " s e m a n t i c f r a m i n g " o f t h e " " top ic "* by m e a n s o f 

v e r b a l s i g n a l s w h i c h h e c a l l s " gamb i t s " ' " . H o w e v e r , it is no t r e a l l y t h e t o p i c tha t is s t r u c t u r e d by 

t h e s e s i g n a l s , bu t t h e m e s s a g e i tse l f , a n d i n o u r o p i n i o n , t h e t e r n i " " s e m a n t i c f r a m i n g " s e e m s a 

l i t t l e p o m p o u s for t h e s i m p l e e s t a b l i s h m e n t o l a list of i t e m s . W e w i l l t h e r e f o r e s t e e r c l e a r o l 

K e l l e r ' s t e r m i n o l o g y a l t o g e t h e r a n d use t h e m o r e g e n e r a l t e r m " d i s c o u r s e m a r k e r * ' i n t r o d u c e d 

b y S c h i f i m i ( 1087 ) . ' 

T o s u m u p t h e d i s c u s s i o n so far , w e h a v e s e e n that f r o m a t e x t u a l p o i n t of v i e w to begin ivith 

c a n m a r k e i t h e r t h e a n n o u n c e m e n t o r t h e a c t u a l be<>mnin " o f a l i s t o l v a r i o u s k i n d s of i t e m s . In 

c o o p e r a t i o n w i t h o t h e r t e x t u a l s i g n a l s it t h e r e f o r e e n h a n c e s t h e i n t e r n a l s t r u c t u r e o l t ex t s a n d 

c r e a t e s text c o h e s i o n . In t h e bv n o w c l a s s i c a c c o u n t o f c o h e s i o n p r e s e n t e d b y l l a l l i d a v & H a s a n 

( 1 9 7 0 ) . to begin ivith a n d t h e l i k e a r e t r e a t e d as s u r f a c e s i g n a l s fo r a n u n d e r l y i n g s e m a n t i c r e l a ­

t i o n l a b e l l e d " ' c o n j u n c t i o n " . A c c o r d i n g to H a l l i d a y & H a s a n , c o n j u n c t i o n a p p e a r s i n a n " i n t e r ­

n a r * a n d a n " e x t e r n a l " v a r i e t y . In e s s e n c e , t h e d i s t i n c t i o n c a p t u r e s t h e r e c o g n i t i o n tha t s o m e ­

t i m e s c o n j u n c t i v e i t e m s o n l y c o n c e r n t h e way s p e a k e r s p r e s e n t t h e i r d i s c o u r s e (cf. (9)). f a n d 

s o m e t i m e s t h e y r e l a t e r e a l e v e n t s to e a c h o t h e r (cf. (10) ) . 

(0) N e x t , h e w a s i n c a p a b l e o f i n s e r t i n g t h e k e y i n t o t h e l o c k . 

(10) N e x t , h e i n s e r t e d t h e k e y i n t o t h e l o c k . ( H a l l i d a y & H a s a n 1 9 7 6 : 2 3 9 ) 

In a l l t h e e x a m p l e s we h a v e q u o t e d so far , to begin with b e l o n g s to t h e i n t e r n a l t y p e of c o n j u n c -
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l i o n a n d i n d e e d i n t h e l is ts p r o v i d e d by H a l l i d a y a n d H a s a n ( 1 9 7 6 : 2 6 7 ) it o c c u r s u n d e r " t e m ­

p o r a l r e l a t i o n s ( i n t e r n a l ) " o n l y . Y e t t h e d a t a i n o u r c o r p u s c l e a r l y s h o w tha t to begin icith is 

u s e d i n e x t e r n a l f u n c t i o n as w e l l , as i n (1 1): 

(11 ) B y d e g r e e s . C e n t i g r a d e v. F a h r e n h e i t . 

T h e l i g h t is o n . To begin icith, b o t h t e m p e r a t u r e s w i l l b e p u t i n t h e r i n g t o g e t h e r . 

T h e p r e s s a n d t h e b r o a d c a s t i n g a u t h o r i t i e s a r e a s k e d to h e l p . ( F O B Β 0 3 160) 

In t h i s e x a m p l e , to begin icith is no t j u s t a n e l e m e n t o f t h e " s p e a k e r ' s o r g a n i z a t i o n o f h i s d i s ­

c o u r s e " ( H a l l i d a y cx H a s a n 1 9 7 6 : 2 3 9 ) , bu t it a l s o d e s c r i b e s t h e o r d e r o f t h e e v e n t s as t h e y 

o c c u r i n r e a l i t y . S o m e w h a t m o r e c o n f u s i n g is e x a m p l e (12 ) , w h i c h e p i t o m i z e s t h e use o f to 

begin icith f a v o u r e d by S a n l o r d i n h i s i n t r o d u c t o r y t e x t b o o k . 1 

(12 ) To begin icith, w e s h a l l c o n s i d e r s o m e i m p o r t a n t d a t a o n l e a r n i n g w h i c h c a n b e i n t e r ­

p r e t e d i n t e r m s o l t h e w o r k i n g m e m o r y h y p o t h e s i s . T h e n we w i l l m o v e o n to more* 

s p e c i f i c i d e a s w h i c h h a v e b e e n a s s o c i a t e d w i t h t h e w o r k i n g m e m o r y c o n c e p t . 

C o m p a r i n g t h i s e x a m p l e to (8), w e r e a l i z e tha t h e r e to begin icith is no t u s e d to p u t a s t r u c t u r a l 

g r i d o n t h e o n g o i n g pa r t o f t h e t e x t , b u t r a t h e r o n t h e passages that a r e to f o l l o w . T h i s is r e f l e c ­

t e d i n t h e u s e o f t h e m a i n v e r b o f t h e c l a u s e {ice shall consider ...). S o , a l t h o u g h to begin icith i n 

(12 ) a l s o r e f e r s to t h e o r g a n i z a t i o n o f l a n g u a g e , it d i f f e r s f r o m (8) i n tha t a f u t u r e l i n g u i s t i c act 

is p r e d i c t e d . I n (8) it is p a r t o f t h e s t r u c t u r i n g o f t h e i m m e d i a t e t ex t passage i tse l f , w h i l e i n (12) 

to begin icith r e f e r s to t h e s t r u c t u r i n g o f t h e l a t e r t ex t . 

T h e d i f f e r e n c e b e t w e e n t h e i n t e r n a l a n d the* e x t e r n a l u s e o f to begin icith as a c o n j u n c t i v e 

s i g n a l is p a r a l l e l e d b o t h i n t h e d o m i n a n t language* f u n c t i o n a n d i n t h e type* o f s p e e c h act t h a t is 

p e r f o r m e d . T h e i n t e r n a l use* e x e m p l i f i e d by (8) is c l o s e l y r e l a t e d to t h e i n t e r p e r s o n a l f u n c t i o n 

of l a n g u a g e , s i n c e it r e f l e c t s "the* s p e a k e r ' s o w n ' s t a m p 1 o n the* s i t u a t i o n " ( H a l l i d a y & H a s a n 

1 9 7 6 : 2 4 0 ) . In e f fect , to begin icith h e r e s e r v e s as a m e t a l i n g u i s t i c s t r u c t u r a l d e v i c e . I n c o n t r a s t , 

t h e to begin icith i n (12) is a l i n g u i s t i c e l e m e n t t h a t r e f l e c t s the* e x p e r i e n t i a l f u n c t i o n o f l a n ­

guage*. L i k e w i s e we c o u l e l argue* t h a t , a p p l y i n g S e a r l e ' s ( 1 9 7 6 ) t a x o n o m y o f speee 'h ac t s , the* 

u t t e r a n c e i n (8) m u s t be a s s i g n e d te> t h e g r o u p o f r e p r e s e n t a t i v e s , b e c a u s e it is a s t a t e m e n t . T h e 

f i rst u t t e r a n c e i n (12 ) . o n the* o t h e r h a n d , m a k e s p r e d i c t i o n s o n a f u t u r e act o f t h e s p e a k e r a n d 

m u s t t h e r e l o r e b e c l a s s i f i e d as a c o m m i s s i v e . S o o n a d e e p e r l e v e l , t h e t w o s e e m i n g l y so s i m i l a r 

o c c u r r e n c e s o l to begin nith i n (8) a n d (12) r e v e a l a n u m b e r o f i n t e r e s t i n g d i f f e r e n c e s . 

H o w d o e s the* p o s i t i o n o l to begin icith i n the* s e n t e n c e i n w h i c h it o c c u r s t i e i n w i t h its t e x ­

t u a l f u n c t i o n ? G e n e r a l l y s p e a k i n g , to begin icith c a n be* p u t i n t o a n i n i t i a l , a m e d i a l o r a f i n a l 

p o s i t i o n . T h e d a t a i n o u r c o r p u s i n d i c a t e tha t w h i l e n o c o r r e l a t i o n s b e t w e e n p o s i t i o n a n d the* 

t y p e of t e x t u a l f u n c t i o n c a n be* e s t a b l i s h e d , t h e n * is a c l e a r p r e f e r e n c e te) use* to begin icith s e n ­

t e n c e - i n i t i a l l y o r , i n p a r e n t h e s e s , r i g h t a f t e r the* sub j e c t as i n (3) above*. A n d t h i s is ed c ourse ' 

h a r d l y s u r p r i s i n g , l o r a n u m b e r o f r e a s o n s . S i n c e ' the* m o s t f r e q u e n t s y n t a c t i c f u n c t i o n f u l f i l l e d 

b y to begin icith is tha t o f a s e n t e n c e c o n j u n c t ( in t h e s e n s e o f Q u i r k et a l . 1 9 8 5 ) , it t e n d s to be 

f o u n d i n t h e c a n o n i c a l c o n j u n c t p o s i t i o n , i . e. at t h e b e g i n n i n g o f the* s e n t e n c e . F r o m a t e x t u a l 

p o i n t o f v i e w it is a g a i n o n l y sens ib le* to p u t s t r u c t u r a l s i g n a l s s e n t e n c e - i n i t i a l l y , b e c a u s e t h i s is 

o b v i o u s l y a p e r c e p t u a l l y s a l i e n t p o s i t i o n . II a s p e a k e r e n v i s a g e s a s t r o n g s t r u c t u r a l g r i d o f the* 

t y p e To begin icith ... Secondly ... Thirdly ... e tc . , it is r e c o m m e n d a b l e to e m p l o y these* d i s c o u r s e 

m a r k e r s at the* b e g i n n i n g o f t h e i r r e s p e c t i v e s e n t e n c e s . 

3.2 P r a g m a t i c e xp l o i t a t i ons 

In approximate* !ν 5 0 p e r c e n t o f the* e x a m p l e s o f to begin icith tha t we* h a v e c o l l e c t e d , the* 

a n n o u n c i n g f u n c t i o n m i s f i r e s , o r i n o t h e r w o r d s , to begin with, is n o t f o l l owe 'd by a l i s t . T h i s 

r a i s e s t h e q u e s t i o n w h e t h e r i n t h e s e eases s p e a k e r s p u r s u e o t h e r a i m s bv u s i n g to begin with 

a n d i l s o . w h a t t h e y a r e . W e w i l l p u t f o r w a r d t w o poss ib le* w a y s i n w h i c h s p e a k e r s take* a d v a n ­

tage of t h e t e x t u a l f u n c t i o n o f to begin with f o r o t h e r p u r p o s e s . 
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f i r s t l y , t h e r e c a n be n o d o u b t that E n g l i s h s p e a k e r s a r e w e l l a w a r e o l t h e lac t t h a t n o t e v e r y 

to begin ivith is f o l l o w e d by m o r e p o i n t s . O n t h e o t h e r h a n d , t h e y n e v e r t h e l e s s s e e m to a s s u m e 

tha t s o m e h o w o r o t h e r to begin ivith is o f t e n o r at l eas t s h o u l d i n fact he f o l l o w e d b y o n e o r 

m o r e f u r t h e r i t e m s o r a r g u m e n t s . S o . e v e n t h o u g h as s p e a k e r s t h e y t e n d to n e g l e c t t h e l is t 

t h e m s e l v e s , as h e a r e r s o r r e a d e r s t h e y e x p e c t s o m e so r t of c o n t i n u a t i o n a l l t h e s a m e . T h u s , o n e 

m i g h t sav t h a t to begin ivith e v o k e s a n e x p e c t a n t s ta te o f m i n d i n t h e h e a r e r , w h o b e l i e v e s t h a t 

t h e r e is m o r e to c o m e . It c a n t h e r e f o r e b e e x p l o i t e d as a s o - c a l l e d " i n e o m p l e t i o n m a r k e r " " (cf. 

C o u l t h a r d " 1 9 8 5 : 6 4 ) , f u n c t i o n i n g a n a l o g o u s l y to m o r e e l a b o r a t e s i g n a l s l i k e /V/ like to make 

two points o r s i m p l e r m a r k e r s s u c h as //, since or firstly. W h e n a s p e a k e r h a s u t t e r e d a d i s c o u r s e 

m a r k e r t h a t , at l eas t i n p r i n c i p l e 1 , i m p l i e s a f u r t h e r c o n t i n u a t i o n a n d e l a b o r a t i o n o n t h e s p e a k ­

e r ' s pa r t , h e o r s h e m a n a g e s to r e s e r v e t h e r i g h t to s p e a k f o r a n e x t e n d e d a m o u n t o l t i m e . S i n c e 

a f t e r a n a n n o u n c e m e n t l i k e to begin with it w o u l d b e r a t h e r i m p o l i t e to i n t e r r u p t t h e c u r r e n t 

s p e a k e r r i g h t at t h e e n d o f h i s o r h e r l i r s t s e n t e n c e , it f u n c t i o n s i n ef fect as a k i n d o l f l o o r -

s e c u r i n g d e v i c e . 

S e c o n d l y , a c c o r d i n g to t h e C O B I IU I ) d i c t i o n a r y , to begin ivith is u s e d 

e s p e c i a l l y w h e n y o u w a n t to c o r r e c t s o m e t h i n g tha t s o m e o n e e l s e h a s j u s t s a i d E G To 

begin with, the invitation for eight really means eight-thirty to nine. 

T h i s c o r r e c t i n g f u n c t i o n o f to begin ivith is p r o b a b l y r e s t r i c t e d to s p o n t a n e o u s s p o k e n d i s ­

c o u r s e a n d is t h e r e f o r e no t r e c o r d e d i n o u r c o r p u s , w h i c h is d e r i v e d f r o m w r i t t e n t e x t s . 

U l t i m a t e l y , it is a m a t t e r o f c o n j e c t u r e w h e t h e r t h e c o r r e c t i n g f u n c t i o n , w h i c h is u n d o u b t e d l y 

s o m e t i m e s i n t e n d e d by s p e a k e r s , is d e r i v e d f r o m t h e m e a n i n g o f t h e i d i o m o r f r o m its t e x t u a l 

f u n c t i o n , p e r h a p s t h e f u n c t i o n as a n i n e o m p l e t i o n m a r k e r . B e tha t as it m a y , it s e e m s t o h e t h e 

(vise that t h e c o r r e c t i o n f u n c t i o n a n d t h e use as i n e o m p l e t i o n m a r k e r t a k e n t o g e t h e r , h a v e l e d 

to uses o f to begin with w h i c h we w o u l d l i k e to i n t e r p r e t as " " l i n g u i s t i c t h r e a t e n i n g g e s t u r e s " . B y 

t h i s t e r m w e r e f e r to s i t u a t i o n s — p r o b a b l y f a m i l i a r to t h e r e a d e r — w h e r e we a r e d e s p e r a t e l y 

s e e k i n g a r g u m e n t s f o r r e f u t i n g s o m e o n e e l s e ' s s t a t e m e n t . T o g a i n t i m e a n d to i n t i m i d a t e t h e 

o t h e r p e r s o n w e b e g i n o u r u t t e r a n c e w i t h to begin with, t h u s c r e a t i n g t h e i m p r e s s i o n t h a t w e 

h a v e a w h o l e l i s t of a r g u m e n t s i n s t o r e w h i c h w e w i l l a d v a n c e to s u p p o r t o u r p o i n t o f v i e w . 

S i n c e , h o w e v e r , w e a r e i n fact p a r t i c u l a r l y s h o r t o f a r g u m e n t s , w h a t w e d o is i n e f fect i m p o s e 

o n t h e o t h e r p e r s o n . U n d e r s u c h s i t u a t i o n a l c i r c u m s t a n c e s , to begin ivith is u s e d t o f e i g n 

a r g u i n g p o w e r : it c a r i b e s a i d to f u n c t i o n as a l i n g u i s t i c t h r e a t e n i n g g e s t u r e . 

1. To begin with, to start with, for a st<irt 

It is r a t h e r o b v i o u s tha t to begin with r e s e m b l e s t w o o t h e r f o r m a l l y c o m p l e x d i s c o u r s e m a r k ­

e r s , v i z . to start ivith a n d for a start. H o w a r e t h e t h r e e r e l a t e d to e a c h o t h e r ? E i r s t o f a l l , it m u s t 

be m e n t i o n e d tha t d u e to t h e s h o r t a g e o f e x a m p l e s i n t h e U O B a n d S a n f o r d ( 1 9 8 5 ) , o u r o b s e r ­

v a t i o n s c o n c e r n i n g t h i s q u e s t i o n h a v e to r e l y o n t h e e x a m p l e s p r o v i d e d by d i c t i o n a r i e s a n d o n 

t h e j u d g m e n t o f n a t i v e s p e a k e r s . In t h e U O B , to start with d o e s not o c c u r at a l l a n d for a start 

w a s r e c o r d e d o n l y t h r e e t i m e s . In S a n t o n i ( 1 9 8 5 ) , t h e r e a r e t w o e x a m p l e s o l to start ivith a n d 

n o n e o f for a start. H o w c a n t h i s s i g n i f i c a n t d i f f e r e n c e i n t h e f r e q u e n c y of o c c u r e n c e of to begin 

with o n t h e o n e h a n d a n d to start with a n d for a start o n t h e o t h e r be e x p l a i n e d ? In t h i s s e c ­

t i o n , we w i l l c o n s i d e r a) s e m a n t i c , b) s t y l i s t i c a n d c) f u n c t i o n a l a s p e c t s w h i c h s e e m t o b e r e ­

s p o n s i b l e f o r t h e d i f f e r e n t f r e q u e n c y of to begin with, to start with a n d for a start. 

a) W h a t , i n s e m a n t i c t e r m s , is t h e d i f f e r e n c e b e t w e e n t h e v e r b s begin a n d starti In a n e a r l i e r 

s tudv ( S c h m i d 1 9 9 3 ) . t h e i n t e r n a l c a t e g o r y s t r u c t u r e o f t h e t w o v e r b s w a s i n v e s t i g a t e d . T h e d a t a 

f o r th i s r e s e a r c h c o n s i s t e d o f 3 1 8 e x a m p l e s of start a n d 4 7 2 e x a m p l e s o f begin t a k e n f r o m t h e 

U O B . A l l 7 9 0 o c c u r r e n c e s o f t h e t w o v e r b s w e r e s u b j e c t e d to a c o m p u t e r - a i d e d c o n t e x t u a l a n a l -
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ys i s w h i c h t o o k i n t o a c c o u n t v a r i o u s s e m a n t i c a n d g r a m m a t i c a l f e a t u r e s d c d u c i h l c f r o m t h e i r 

l i n g u i s t i c e n v i r o n m e n t . T h e r e s u l t s o f t h i s s l u d v a r e s u m m a r i / e d i n f i g u r e ( I ) , w h e r e t e n t a t i v e 

l a b e l s l o r t h e s u b c a t e g o r i e s o l t h e v e r b s a r e r e n d e r e d i n q u o t a t i o n m a r k s , w h i l e t h e i r m e a n i n g 

is s c h e m a t i c a l l y s p e c i f i e d by m e a n s o l s e m a n t i c f e a t u r e s o r a t t r i b u t e s . 

f i g u r e I s h o w s tha t b o t h start o n t h e left h a n d s i d e a n d begin o n t h e r i g h t h a n d s i d e d i s p l a y 

n e t w o r k s of s u b c a t e g o r i e s w h i c h o v e r l a p i n a f a m i l y r e s e m b l a n c e f a s h i o n (cf. R o s e l i & M e r v i s 

1 9 7 5 ) . In t e r m s o l I r e q u e n e y of o c c u r r e n c e , b o t h v e r b s m e r g e i n a c o m m o n p r o t o t y p i c a l c o r e 

r e p r e s e n t e d i n t h e d i a g r a m b y t h e b o l d b o x . T h e m e a n i n g o f t h i s s h a r e d p r o t o t y p i c a l s u b c a t e ­

g o r y c a n b e c h a r a c t e r i s e d by t h e a t t r i b u t e s i n c h o a t i v e ' a n d ' d y n a m i c ' , w i t h start t e n d i n g t o w a r d s 

' a g e n t i v e ' c o n t e x t s a n d begin t o w a r d s Ί ι οη -agen t i v e * c o n t e x t s . In o t h e r w o r d s , b o t h start a n d 

begin m o s t f r e q u e n t l y d e n o t e b e g i n n i n g s o l a c t i o n s (start: 6 7 . 6 % . begin: 9 3 . 4 % o f t h e r e s p e c t i v e 

t o t a l o f o c c u r r e n c e s ) ; h o w e v e r , e v e n w i t h i n t h i s s h a r e d m e a n i n g ( w h o s e f r e q u e n c y o f o c c u r ­

r e n c e l e a d s to t h e " n a i v e " ν i e w t h a t start a n d begin a r e s y n o n y m s ) , begin d'ilici^ f r o m start i n 

t h a t begin o f t e n t a k e s t h e a g en t o u t o l l o c u s , l o r a n i l l u s t r a t i o n c o m p a r e e x a m p l e s (13) a n d 

( 1 1 ) : 

( 13) T h e r a c e b e g a n . 

( I f ) T h e s p r i n t e r s s t a r t e d to r u n . 

C l e a r l v , t h e t w o v e r b s a r e i n t e r c h a n g e a b l e i n t h e t w o s e n t e n c e s , bu t t h e s t a t i s t i c a l e v i d e n c e 

s h o w s t h a t K n g l i s h s p e a k e r s p r e f e r begin i n n o n - a g e n t i v e a n d e r g a l i v e c o n t e x t s l i k e (13) a n d 

start i n t h e c a n o n i c a l a g e n l i v e c o n s t r u c t i o n l i k e (14 ) . 

start a race 
•ausat iv i * 

f i a t a r t i . ' " " 
I c a u s a t i v e ] 

I "set m m o t i o n 
I c a u s a t i v e 

" o f a n a n i m a l : 
force to leave 
its l a i r " 
causât ive 

" s e t in m o t i o n 
o! an eng ine , 
esp. a ca r : 
start n i n n i m i 

" o l an a n i m a l : 
leave its l a i r 
d\ n a m . , 
l o c omo t i v e 

"s tar t a race 
d v n a i n . . 
l o c omo t i v e . 
com|>etil ive 

"s tar t 
n i n n i m i 

d v n a i n . . 
l o c o m o t i v e 

" o l the eve>: p r o t r u d e 
d v n a i i i . 

f i i iurat i ve 

f "set u p in l u i s i 
1 ness " c ans . 

" I l eum a career 
c ou t i n . . f iuura t . . pro fess . 

{ c ans . , i ns t i t . 
( " i n t r o d u c e 
l e a n s . , d y n a u i . 

"set out ( f i l l . ) " 
c o n i i n . , a l i e n i . . m e n t a l 

sr-urr 
" s ta r t l i m e unit 
c a u s a t i v e 

" I l e u m as 
i n d i o , t emp . , 
m a n n e r , result 

c o m m . . 
d v u a u i . . 

Ί I.M-« 

j u m p 

• l\ n a m . 

l e i i i p o r a l / l o c a l i v e / i i i a n n e r 

incho 
! 

« 1 \ 11 ; 1111 i « -

set uci in i i m 
c o n v e r s a t i o n 
ine l i o . v e r b a l . 
c ausa t i v e 

in i n ­
itient ive 

p n . e e » 

I s p e a k " 

"set out 
— χ f i l l i " 

c o m . , 
m e n t a l 

incli<».. 
v e rba l 

F i g u r e 1: S c h e m a t i c r e p r e s e n t a t i o n o f t h e i n t e r n a l c a t e g o r y s t r u c t u r e ol\ start a n d begin ( S c h m i d 

1 9 9 3 : 2 6 8 ) 

http://pn.ee%c2%bb
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\ et t h i s d i f f e r e n c e i n m e a n i n g is m i n u t e c o m p a r e d l o t h e s e m a n t i c c o n t r a s t r e c o g n i z a b l e i n 

t h e rest o l t h e c a t e g o r y n e t w o r k . Q u a n t i t a t i v e l y , e v e n a c u r s o r y g l a n c e at t h e d i a g r a m w i l l s h o w 

tha t w h e r e a s t h e c a t e g o r y s t r u c t u r e oï start is h i g h l y c o m p l e x , b r a n c h i n g ou t i n v a r i o u s p o l y s e -

m o u s c h a i n s , t h e u s e o f begin is c o n f i n e d to a r a t h e r l i m i t e d a r e a . S e m a n t i c a l l y s p e a k i n g , begin 

is u s e d m o r e o f t e n t h a n start for g r a d u a l b e g i n n i n g s , m o s t l y i n t h e c o g n i t i v e o r e m o t i v e 

d o m a i n s , a n d l o r c o n t e x t s i n v o l v i n g s p e a k i n g a n d t a l k i n g . T h u s , t h e L O B d a t a i n d i c a t e t h a t s t a ­

t i s t i c a l l y p e o p l e p r e f e r ( I S ) . (16 ) , (17) a n d (18) to ( 15 ' ) , ( 16 ' ) , (17 ' ) a n d (18 ' ) . 

(15) T h e p a t t e r n b e g a n to e m e r g e ... ( L O B G 4 9 105 ) 

(16) T h e n I b e g a n to t h i n k . ( L O B G 0 9 161) 

(17) H e b e g a n to f ee l l i m p ... ( L O B Κ 2 7 9 5 ) 

(18) ' L o o k h e r e * , h e b e g a n , ... ( L O B L 1 1 124 ) 

(IS*) T h e p a t t e r n s t a r t e d to e m e r g e ... 

(16") T h e n I s t a r t e d to t h i n k . 

(17*) l i e s t a r t e d to fee l l i m p ... 

(18 ' ) * c L o o k h e r e ' , h e s t a r t e d , ... 

Start, o n t h e o t h e r h a n d , is u s e d to d e n o t e d y n a m i c a n d o f t e n s u d d e n b e g i n n i n g s o f a c t i o n s . I n 

a d d i t i o n , a n d t h i s is i n fact r e l a t e d to i ts e t y m o l o g i c a l o r i g i n O K styrtan, " j u m p * e t c . , start l e a v e s 

t h e i n c h o a t i v e a r e a a n d c o v e r s a w h o l e r a n g e o f p u r e l y d y n a m i c , f i g u r a t i v e a n d c a u s a t i v e m e a n ­

i n g s . 

T h i s m a j o r s e m a n t i c d i f f e r e n c e b e t w e e n begin a n d start, w h i c h m a n i f e s t s i t s e l f i n a h i g h e r 

f r e q u e n c y o f o c c u r r e n c e for begin i n m e n t a l c o n t e x t a n d w h e n t h e b e g i n n i n g o f s p e a k i n g is 

d e n o t e d , f i ts i n n i c e l y w i t h o u r f i n d i n g s c o n c e r n i n g to begin ivith a n d to start ivith. W e h a v e 

s e e n tha t e i t h e r o f t h e f i x e d e x p r e s s i o n s c a n h e u s e d to r e f e r to t h e s t r u c t u r i n g o f d i s c o u r s e o r 

fo r o t h e r l i n g u i s t i c a n d m e t a l i n g u i s t i c a c t i v i t i e s . It c a n t h e r e f o r e h a r d l y c o m e as a s u r p r i s e t h a t 

t h e l i x e d e x p r e s s i o n d e r i v e d f r o m t h e v e r b w h i c h s p e c i a l i z e s i n t h i s t y p e o l c o n t e x t is m o r e f r e ­

q u e n t . In fac t , t h e p a r a l l e l i n t h e c o n t r a s t b e t w e e n begin a n d start o n t h e o n e h a n d , a n d to 

begin ivith a n d to start ivith o n t h e o t h e r , c a n h e r e g a r d e d as f u r t h e r s u p p o r t f o r o u r c l a i m t h a t 

t h e t i es b e t w e e n t h e o r i g i n a l a n d t h e l e x i c a l i z e d m e a n i n g o f a f i x e d e x p r e s s i o n a r e n o t c o m ­

p l e t e l y s e v e r e d . 

b) In a d d i t i o n to these 1 s e m a n t i c c o n s i d e r a t i o n s , t i n * s t y l e o f t h e t e x t s w e h a v e u s e d c o u l d h e a 

d e t e r m i n i n g f a c t o r f o r t h e d i l f e r e n c e i n f r e q u e n c y b e t w e e n t h e t h r e e f i x e d e x p r e s s i o n s . 

A c c o r d i n g to t h e j u d g m e n t of n a t i v e s p e a k e r s , begin is c o n s i d e r e d to be s l i g h t l y more f o r m a l 

t h a n start, a n d is t h e r e f o r e e v e n t o d a y p r e l e r r e d i n w r i t t e n l a n g u a g e , w h e n t h e t w o a r e s e m a n t i ­

c a l l y i n t e r c h a n g e a b l e . The s a m e p r o b a b l y a p p l i e s to t h e f i x e d e x p r e s s i o n s d e r i v e d f r o m t h e t w o 

v e r b s , ' a n d so t h e s h o r t a g e o l to start ivith a n d for a start i n o u r w r i t t e n tex t c o r p o r a m a y n o t h e 

a c o i n c i d e n c e . 

c) K i n a l l y , it s e e m s r e a s o n a b l e to d i f f e r e n t i a t e b e t w e e n t h e v a r i o u s f u n c t i o n s t h a t a l l t h r e e 

d i s c o u r s e m a r k e r s c a n h a v e . T a k e t h e m e s s a g e - s t r u c t u r i n g f u n c t i o n . U n d o u b t e d l y , t h e m e n t a l 

c h u n k i n g a n d s t r u c t u r i n g o f a n u t t e r a n c e i n t o v a r i o u s p o i n t s tha t w i l l be m a d e r e q u i r e s at l eas t 

a m i n i m a l a m o u n t o f p r e p l a n n i n g a c t i v i t y . W e w o u l d t h e r e f o r e e x p e c t tha t t h e a n n o u n c i n g f u n c ­

t i o n of to begin ivith, to start with a n d for a start is p a r t i c u l a r l y d o m i n a n t i n h i g h l y - e d i t e d w r i t ­

t e n tex ts a n d m a y b e i n t h e s p e e c h o l e x p e r i e n c e d s p e a k e r s s u c h as p o l i t i c i a n s a n d l e c t u r e r s , 

f r o m t h e p o i n t o f v i e w o f text g e n r e s , h o w e v e r , ( h i s k i n d o f t e x t u a l o u t p u t a g a i n b e l o n g s to 

r a t h e r l o r m a l t ex t t y p e s w h e r e begin a n d c o n s e q u e n t l y to begin with w i l l t e n d to o c c u r m o r e 

o f t e n t h a n to start with a n d for a start. C o n v e r s e l y , t h e c o r r e c t i n g f u n c t i o n a n d t h e i m p o s i n g 

t h r e a t e n i n g g e s t u r e w i l l m o r e o f t en be e x p l o i t e d i n s p o n t a n e o u s s p o k e n s p e e c h , w h e r e start is 

m o r e f r e q u e n t l y c h o s e n . S o e v e r y d a y u n p l a n n e d d i s c o u r s e is t h e a r e a w h e r e w e w o u l d a l s o 

e x p e c t for a start a n d to start with to c r o p u p m o s t e n o f t e n . 
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A l t o g e t h e r , w e h a v e p r o v i d e d a i i u m h e r o l e x p l a n a t i o n s (or t h e h i g h e r f r e q u e n c y o l o c c u r ­

r e n c e o f to begin nith o v e r to start nith a n d for a start, w h i c h , h o w e v e r , c a n h a r d l y he p r o v e d 

b y r e f e r e n c e to o u r w o r k i n g c o r p u s . 

5. S u m m a r y a n d c o n c l u s i o n 

W h a t h a v e w e b e e n a b l e to f i n d o u t a b o u t t h e f i x e d e x p r e s s i o n to begin with? W e h a v e t r i e d 

to s h o w t h a t it w o u l d b e m i s l e a d i n g to t h i n k o f to begin -with as a n e x p r e s s i o n w h i c h h a s o n e 

s p e c i f i c i d i o m a t i c m e a n i n g . I n s t e a d w e w o u l d l i k e to p r o p o s e a ( d ine o f i d i o m a t i e i t y . r a n g i n g 

f r o m l i t e r a l uses o f t h e s e q u e n c e to begin with o v e r uses w h i c h o n l y i n t r o d u c e o r a n n o u n c e a 

l i s t , to f u l l y i d i o m a t i z e d uses , w h i c h d o n o t o n l y e x h i b i t s p e c i f i c s e m a n t i c , f o r m a l , s y n t a c t i c a n d 

p h o n o l o g i c a l p r o p e r t i e s , bu t a l s o p e r f o r m o n e o r m o r e t e x t u a l a n d p r a g m a t i c f u n c t i o n s , l i v e n 

a m o n g t h e c l e a r l y i d i o m a t i c uses , it s e e m s p o s s i b l e to d i s t i n g u i s h b e t w e e n m o r e o r less i d i o m a ­

t i z e d e x a m p l e s , e. g. b e t w e e n t h o s e i n v o l v i n g t h e c o r r e c t i n g f u n c t i o n o r w h a t w e h a v e c a l l e d t h e 

l i n g u i s t i c t h r e a t e n i n g g e s t u r e o n t h e o n e h a n d , a n d t h o s e w h i c h s i m p l y i n t r o d u c e a n e n u m e r a t ­

i n g g r i d , s t r u c t u r i n g t h e t ex t , o n t h e o t h e r . 

T h e i d e a o f a g r a d i e n t o f i d i o m a t i e i t y o f c o u r s e r a i s e s t h e q u e s t i o n w h e t h e r t h e d i a c h r o n i c 

l e x i c a l i z a t i o n p r o c e s s , w h i c h h a s l e a d to t h e i d i o m a t i c u s e o f to begin with, m i g h t o r e v e n m u s t 

h a v e g o n e t h r o u g h t h e s a m e s tages . T h e e a r l i e s t r e c o r d o f to begin with i n t h e O E D da t e s f r o m 

t h e y e a r 1 5 3 1 : 

A n d , t o b e g i n w i t h a l , t h e y s a i d Confiteor. 

A s i n d i c a t e d by t h e q u o t a t i o n a n d a l s o p o i n t e d o u t i n t h e O E D , t h e e a r l i e r v e r s i o n o f t o begin 

with was to begin withal. T h i s c a n be s e e n as a (due t h a t h i s t o r i c a l l y , to begin with is no t d e ­

r i v e d f r o m „ n o r m a l 4 4 uses of ίο begin ivith b u t h a s p r o b a b l y f u n c t i o n e d as a n a d v e r b i a l p h r a s e 

r i g h t f r o m t h e s ta r t . A s fa r as t h e v a r i o u s s e m a n t i c , g r a m m a t i c a l , t e x t u a l a n d p r a g m a t i c p r o p ­

e r t i e s o f t h e m o d e r n to begin with a r e c o n c e r n e d , t h e O E D p r o v i d e s n o f u r t h e r e v i d e n c e of 

t h e i r e v o l u t i o n . W h e t h e r t h e p r o g r e s s i o n t o w a r d s s e m a n t i c a n d p r a g m a t i c c o m p l e x i t y t h a t w e 

h a v e o u t l i n e d h a s a d i a c h r o n i c p a r a l l e l m u s t t h e r e f o r e r e m a i n a m a t t e r o f s p e c u l a t i o n . 

F i n a l l y , a b s t r a c t i n g f r o m t h e e x a m p l e s t h a t w e h a v e d e a l t w i t h , w e h o p e to h a v e s h o w n tha t 

a n i s o l a t e d s e m a n t i c a n d / o r s y n t a c t i c a n a l y s i s o f f i x e d e x p r e s s i o n s c l e a r l y is n o t a d e q u a t e a n y 

m o r e i n t h e n i n e t i e s . A s F i l l m o r e et a l . ( 1 9 8 8 ) h a v e d e m o n s t r a t e d f o r t h e case o f let alone, it is 

n o t o n l y u s e f u l a n d i n s t r u c t i v e , b u t e v e n n e c e s s a r y , to t a k e t e x t u a l a n d p r a g m a t i c c o n s i d e r a t i o n s 

i n t o a c c o u n t , w h e n s u c h a p p a r e n t l y s i m p l e i d i o m s a r e i n v e s t i g a t e d . 

1 It is not u n c o m m o n , for example, in a discussion fo l lowing a lecture, that the speaker cou ld answer a 

scries o l questions by saying: to take up your last point first. 

2 F o r various l inguists who have recognized that there arc degrees of idiomatie i ty, as for example in leaser 's 

" f rozen ness h i e r a r chy " postulated in 1970, cf. I. ipka (1974). 

3 Note that the comma after next indicates a pause, as in (4), and as opposed to (10). 

4 It is worth ment ion ing that in fact seven of the ten examples of to begin nith in Sa η ford (1985) follow the 

same pattern. Th i s shows the danger of re ly ing too much on a smal l number of authors, because obviously 

writers have predi lect ions for certain wordings they habi tual ly use. O n the other hand, this is a strong 

argument for using text corpora wh i ch consist of language samples of different origins as e. g. the F O B 

corpus. 

5 A l l e n (1990) and Q u i r k et a l . (1985) mark for a start as colloq. and informal respectively. 
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